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Come, follow me 
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Four Rounds for three voices 

Flora gave me fairest flowers 

Hail! all hail! thou merry month of May 
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Hark, the bonny Christ Church Bells 
Here, in cool grot 

Hark, the Lark 
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Milton, however, approves the 
composition and its subject—the customary ban- 
quet—the pleasures and delights of the country 
in the winter-time, and the wine of Gaul drunk 
= ____ |near the pleasant firesides. He reminds his friend 
that ‘‘ verse loves Bacchus, and that Bacchus 
OLD POETRY AND CONVIVIALITY. loves verse ; nor was Phcebus ashamed to carry 
A CHRISTMAS GOSSIP. the green bunches of ivy berries, and to have 
placed the ivy before his laurel.” He cites the 
Contributed by E. Houmes, Author of the “ Life of Mozart.” example of Pindar and Horace, every page of 
Tue festive music in our present Number re-| whom is redolent of wine. He shows that cups 
minds us of matter germane to the season of|0f Massic foam out a fruitful vein, and pour out 
Christmas and its celebrations, to which our more | metres founded in the cask itself. The dances 
particular speculations on Madrigal and Glee | spoken of by Diodati excite exquisite imaginings 
composition must for once give place. Winter,in his friend. We hear of a moment “ when 
in the country, with our genial English prepa- round the suspended tapestry the lute is heard, 
rations against the cold, the rigour and the in-| which rules the feet of virgins with a tremulous 
hospitality of the season out-of-doors, has inspired |art.”. Such spectacles have a virtuous influence 
the imagination of our poets, from Shakespeare|on the muse, quite opposed to that of ‘lazy 
and Milton to Thompson and Cowper, who have|drunkenness.’ ‘* Believe me,” he exclaims, 
each paid tribute to it; Shakespeare above all,|“* whilst the ivory sings, and the festive chorus 
in an exquisite frost piece, distinguished by a accompanying the lyre fills the scented domes, 
masterly condensation of the forcible images of) you will perceive Phoebus silently to creep through 
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rural life in winter, all hit off within the limits of 
a song :— 
‘¢ When all aloud the wind doth blow, 
And coughing drowns the parson’s saw ; 
And birds sit brooding in the snow, 
And Marian’s nose looks red and raw : 
Then roasted crabs hiss in the bowl.” 


Every line contains a picture, and not the least 


comfortable one is that of the greasy scullion| 


cooling the pot. Supper is evidently getting 
ready to some purpose, and even at this distance 
it smells good. 

We have winter associations with Cowper, too, 
extremely pleasant, principally on account of that 
common picture of the Woodman and his dog, 
which adorns the walls of many of the suburban 
inns of London. This humble work of art re- 
vives those exhilirating feelings of youth with 
which many of us long since have been able to 
defy the cold, and rejoice in frost and snow. No 
one can forget the sympathetic, friendly, upward 
look of the dog at his master, or leave unappre- 
ciated the comforts of the short tobacco pipe. 
Charles Lamb, in his hating-loving farewell to 
tobacco, which he calls “ filth of the mouth and 
fog o’ the mind,” still thinks that it possesses the 
only odour worthy the nostrils of a man :— 

“ Roses, violets—but toys 
For the smaller sort of boys, 
Or for greener damsels meant : 
Thou art the only manly scent.” 

Milton beautifully handles the subject of 
Christmas in his sixth elegy, addressed to his 
college friend, Charles Diodati. Diodati, who 
was being entertained in the country, apologised 
for the verses which he sent to his friend, on 
account of the feasting with which he was sur- 
rounded, which prevented his applying himself 





your breast, like a- sudden heat through your 
| bones.”” 

Having eloquently praised festivity, and shown 
ito what poets it is permitted to be often ‘ moist 
‘with old wine,’ he turns to another class. ‘“ But 
jhe who relates of wars, and of heaven under 
grown-up Jove, must live sparingly in the manner 
of the Samian master. Let herbs administer to 
|him a harmless food, and the pellucid stream 
,stand near in a dish of beech.” He must add to 
this, ‘‘ a youth chaste and unpolluted, rigid man- 
iners, and a hand without a stain; for a poet is 
‘sacred to the gods—his hidden breast and his 


‘mouth breathe of Jupiter.” 


| At the conclusion of his epistolary poem, he 
| directly alludes to his composition of the Hymn 
lon the Nativity. ‘* lf you wish to know what I am 
|doing—we sing the peace-bearing King of hea- 
venly origin, and happy ages covenanted in the 
sacred books—Him stabling in a poor roof, who 
dwells in the highest kingdoms with his Father : 
the pole equal with the stars, the crowds dancing 
in the heavens, and the gods suddenly dashed to 
| pieces at their own altars.” 

| The estimation of Milton’s father as a musician 
must have been somewhat high in his own time, 
as he is one of the composers in the Oriana 
madrigals ; and this family, so dear to English 
memory for exalted genius and patriotic virtue, 
seems to possess a history whose chief features 
may be mapped out in a fewlines. The catholic 
grandfather, keeper of the forest of Shotover, dis- 
inherits his son for changing his religion. The 
son, with his taste for music and literature, finds 
many friends, and makes a fortune in London as 
a scrivener; and his son, in due time, comes out 
with the same bias of attachment to religion and 
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purity of morals, and with no slight share of the 
inflexibility and predominant will of the family.* 


Whether Milton was really genial at table, and 
appreciated a ‘neat repast, of attic taste,’ has 
sometimes appeared doubtful, because he wrote 
well both for and against such enjoyments; but 
Keats, the poet, trom the exquisite banquet 
described in ‘ Paradise regained,’ affirmed that 
he must have been practically experienced and 
nicely discerning in such matters; and the dis- 
covery of some of Milton’s domestic papers in 
the Tower of London subsequently, confirmed 
his opinion, 

Pictures of good cheer please universally, be- 
cause all founded in health, enjoyment, and good 
humour—and they have this advantage over the 
reality, that the sick man in his arm chair is not 
excluded from participation in them. He can 
smile when he hears Massinger’s Justice Greedy 
describe ‘‘the rich state of a turkey,” and tell 
of houses where ‘it snows meat and drink.” 
Fielding thought it providentially designed that 
the cares and troubles of life should have little 
influence over the hours that men spend in eating 
and drinking; and, in confirmation, Charles 
Lamb describing ‘‘ the tristful visage” of his old 
South-sea clerk, says that ‘ it cleared up about 
four o’clock in the afternoon, over a roast loin 
of veal.” Lamb himself, though but a feeble 
trencherman, could yet talk of “ whole hogs 
barbacued,” with aldermanic gusto. The truth 
is, that in these sympathies of good fellowship, 
men of the most distant times detect the strongest 
family features ; they see themselves in the mirror 
of antiquity, and it awakens benevolence. The 
difference between Horace toping his Falernian, 
and Horace Smith quafling his sherry, was in the 
mere sensation not great. In things of vértz, in 
music, in dancing and costume, taste changes, 
and we can scarcely recognize the enjoyments of 
our ancestors ; but the difference in men is chiefly 
in the husk—before a good dinner hungry people 
in all ages have played the same part. 

The humane tone of the English Christmas 
endears it; it excludes no one, and has a religious 
care for the poor. When in days of yore “ Lords 
and gentlemen,” as Aubrey relate, * ate in Gothic 
halls at the high table,” the poor boys who had 
turned the spit, “licked the dripping for their 
pains.” What an excellent plan was that of 
*Church ale’ for anticipating the poor rates ; 





* The decline of the patrician family of Milton, one of whose 
remote ancestors had forfeited an estate in the wars of the Roses, is 
a subject at ence painful and ludicrous, Johnson relates that Mrs. 
Foster, the poet’s granddaughter, ‘‘ kept a petty grocer’s or chand- 
ler’s shop, first at Holloway and afterwards in Cock-lane, near 
Shoreditch Church.” She did not know what a benefit at the theatre 
meant; but understood it better when the profits of the representa- 
tion of Comus, £130, were paid to her by Dr. Newton. She and her 


husband died at Islington, illustrating, in Hamlet's phrase, “the 
noble dust of Alexander stopping a bung-hole.” Such is usually 
the way in which public services and desert are repaid to a man’s 
descendants. 











first opening men’s hearts by means of spits and 
pots, and then encouraging them to give volun- 
tary dole :—how much better that than an unex- 
pected inconvenient levy of nmepence-halfpenny 
in the pound ! 


Among British drinks we cannot boast of our 
wine—though we may still hear of vineyard gar- 
dens in Clerkenwell, and of a field near Rochester 
Cathedral, which, out of memory, has been called 
‘the Vines.’ The discovery of the hop crowned 
our mighty ale—the old-established potation in 
hall and parlour at Christmas, and the invigorator 
in mumming and dancing.* A flaggon of ale 
and apples, drunk out of a wooden cup, was, ac- 
cording to Pepys, the old orthodox Christmas 
draught. Leigh Hunt has written on the revival 
of the wassail-bowl, principally for the edification 
of Londoners, who, unawares, let the good old 
customs slip. He is of right the genial fireside 
poet; our modern hearths he has rendered doubly 
delightful by his happy adaptation of verse. As 
we warm ourselves before a good fire, we still 
Jaugh, repeating to ourselves, 

“The conscious wight rejoicing in the heat, 

Rubs the blithe knees and toasts the alternate feet.” 
How astonishingly a couplet of this sort, thrown 
off in a minute and forgotten by the author, lasts 
as a thing of pleasure ! 

We shall not expatiate on particular rules for 
the celebration of Christmas, because in festivities, 
in singing, dancing, and games, every one does 
what he can. Moderation is, however, the best 
rule in all things; and we would utterly discard 
the opinion of that wild master of the revels who 
once affirmed that, as for drinking, “we might 
keep on till the cork soles of our shoes swelled an 
inch higher!” A pleasant and genial exaggcra- 
tion, which transmits a laugh from the times of 
Francis I. of France, and Cardinal Du Bellay. 


If we may trust history with its ‘ strange stories 
of the deaths of kings,’ some of them appear to 
have lived as though they actually put this advice 
in practice. Roger Ascham, attending an embassy 
in Germany, saw the Emperor Charles V. make 
a very good dinner on “ boiled beef, roast mutton, 
and roasted hare ;” but what astonished him was 
the immense draughts of Rhenish with which His 
Imperial Majesty washed it down. The pleasant 
superseded the wholesome for the time; how- 
ever, there came a sure day of reckoning with 
this mighty conqueror, for indigestion seized 
him, and led him into that most extraordinary 
freak of listening to his own requiem while he lay 
alive in his coffin. Henry VIII., Francis I., and 
Charles V., were all musicians, and had they 
composed a glee party, might have been more 





* “While the Englishmen drank only ale, (says a French physi- 
cian, 1620,) they were strong, brawny, able men, and could draw an 
arrow an ell long; but when they fell to wine and beer, they were 
found to be much impaired in their strength and age.” 
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The words by The Twelfth Night Song. The music by 
FOR FOUR VOICES AND CHORUS. 
{London: J. Alfred Novello, 69, Dean Street, Soho, & 24, Poultry.] 


HERRICK. V. NoveLLo. 
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* A Bean and a Pea were “added i to the ingredients of the Twelfth- day eae; ma dee ided the Koyaity of the teeny individuals i in n whose 
share of cake they were found. 
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Continued from page 296. | i 
innocently employed in their musical, than im olor youth, Jack penn the comedian hed 
some of their political movements. The avenging Prasat memory, attennpte: ry ie . ok 
Nemesis visited Henry VIII. for his table sen-! iristmas dinner at Hampsteac to thirty, but “m 
sualities, in the form of a bad leg, which rendered could not keep it up long with the same people. 
it terrible to approach him, and made the heads | It devolves, therefore, upon young eyes and 
of his faithful subjects fly off like apples in an cheeks to infuse sempiternal enjoyment into 
orchard on a windy day. In these times we Christmas, for the wrinkles and scars of time get 
must not look for dietetic maxims. Montaigne | deep, and laughter itself grows serious. Mean- 
consoled himself under the torment of a calculus, | While it is proper to examine all old chronicles, 
that it was a gentleman’s complaint, and not one | billsof fare, accounts of modes, customs, dress, and 
common to labourers and villains. Drunkenness dances, which may enhance pleasure. We are 
was not frequent, but he allows that people gene- | privileged to parade Queen Bess in her cloth 
rally drank too much, rather what they could | stockings, and to exhibit the Earl of Essex 
than what they ought. His own stint of wine at| dancing a cotillon in trunk breeches with Lady 
dinner was a pint and a half; and both he and | Hunsdon in a fardingale. Christmas authorises 
his father before him, were accustomed to have mMummeries ; and Twelfth-night exhibits pleasant 
it stand open in the buttery for some hours before Vicissitudes in life. We would merely advise the 


they used it. How odd and how very unpleasant! | king to take his part in the singing and to keep 


He had a great contempt for medical science, 
and when he was poorly, often got well by merely 
changing his red wine for white. 

Shakespeare describes the Englishman as “ po- 
tent in potting”—as one who “sweats not to 
overthrow your Almaine ;” and a good-humoured 
laugh may be seen in the oddity of his phraseology. 
There is still a legend at Stratford-on-Avon of 
his having been personally concerned in some 
exploit of this kind, with lads who liked to stand 
by their ale, and of his having been among the 
vanquished before the grand attack began. Per- 
haps he was of the humour of that merry Greek, 
who claimed the prize at a drinking match be- 
cause he was the first tipsy—a pleasant and 
ingenious practical satire. 

As Christmas has its own peculiar melancholy, 
and obliges us by its stated gatherings to reckon 
up the “kindly hearts we have known,” we are 
fully entitled to compensate ourselves with the 
humours and oddities of our ancestors, who have 
long since travelled the common road. Mr. 
Lamb’s ‘ Gone or Going,” presents a pathetic 
muster of his varied acquaintance, including 
“rich Kitty Wheatley,’ and “fat Clemitson’s 
widow,—lusty as Dido.” Lastly, he mourns 
that :— 

«¢___- Gallant Tom Doewra, 

Of nature’s finest crockery ; 

Now but thin air and mockery, 

Lurks by Avernus.” 
All annual festivals oblige us to these reckonings 
and to count the vacant places. There is a 
striking picture of convivial solitude in a German 
romance of ‘La Motte Fouqué.’ The time is gothic 
and the scene Scandinavian. An old knight ac- 
customed to entertain his friends in the hall of a 
castle which “looks out eternally to the lone sea,” 
as he loses them one by one, has their places at 
table filled by their armour, and at last does the 
honours alone in the midst of empty shells— 
ghastly memorials of vigour and activity. In 


iwassail briskly, whether his style be ancient or 
modern—whether he be surrounded with knights, 
or whether, like George III., he shout continually 
for his favourite Bow-street officer—Townsend ! 
Townsend! The sudden extempore filling out 
of dignities is a peculiar department of English 
farce and character—we sce it in the humour of 
our mock elections — Mayors of Garrat, &c. 
Every one seems to say, “Just give me the 
money, and see if I couldn’t play the great man 
as well as the best of them.” 

For curious additions to the usual Christmas 
larder, let the reader consult the bill of fare of 
the Bush Tavern, Bristol, for Xmas., 1800. 
We find among the poultry—owls, bitterns, a 
cuckoo, starlings, &c.! Is it credible that they 
are edible? Quin, the actor, who would have 
sailed with Apicius to eat lobsters, used to visit 
the Bush, famed for turtle and punch. This 
cynical gastronome assisted much to promote the 
union of John Dory and Ann Chovy—it was, he 
said, the only marriage in which he had an 
interest. They are pleasant guests who square 
accounts with their hosts by sending a good thing 
out of the mouth for every good thing they put in. 





CURSCHMAN. 


Cuartes Frepertcx Curscuman was born in Ber- 
lin, June 21st, 1805. He was distinguished in his 
boyhood for possessing an unusually beautiful soprano 
voice, upon which a degree of culture was bestowed 
very unusual amongst boys. He teqninty under- 
took to sing the solo part at public schoolfeasts and 
other musical performances, astonishing his audience 
with “ Arie di Bravura,” such as that in Graun’s 
* Der Tod Jesu.” 

His father, who was a merchant in Berlin, had, 
however, no intention of bringing up his son to the 
profession of music, and the principal pursuit of the 
young Curschman for several years was the study of 
Jurisprudence; but his love for Music became so para- 
mount, as to decide him to dedicate his whole life to 
its study. In pursuit of this resolution he repaired to 
Cassel, where he studied the theory of music and com- 
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position, during four years, under Spohr and Haupt- 


mann. It was during these days of study at Casse 
that Curschman composed 


a short opera, named Abdul and Erinnich, or, the Two 
Dead Men, and a sacred piece, were performed in 


public, and received great applause. 





Roya Sociery or Mustcrans.—The members of this 
]} excellent society have recently become the possessors (by 


several works, and of these | gift) of the splendid pianoforte made by Messrs, Broad- 


wood for the Great Exhibition. The beauty of the case 
has never been equalled; the tone of the instrument is 
on a par with its outward adornment. The benevolence 
of this firm is proverbial—repeated proofs of the sympathy 


In 1829, Curschman returned to Berlin, in which | gayt by it, for the less affluent and afflicted members of 


city he constantly resided, with the exception of occa- 
sional short tours through Germany, France, and Italy. 


the musical profession, have been given. A reference to 
the subscription list of this society alone, will prove the 





He became favourably known to the public as the | justice of this assertion. We believe the value of the 
composer of several elegant songs, the popularity of' pianoforte is estimated at £2,000, the cost price exceeded 
which was much increased by his tasteful manner ——" 


singing them. 


He seems to have been extremely fas-| 


Tue Tinuicoutrry Cora Socrery, which was es- 


tidious in the selection of what compositions he would | tablished about a twelvemonth ago, gave a performance 


give to the public; and his printed works, during 


on the 24th ultimo, under the direction of Mr. Archibald 


7 “Ownl Selecti rer ¢ Ps _— ae 
several years, were confined to about nine books of| Browning. Selections were made from Novello’s arrange- 


songs. The consequence is, that they are almost all 
excellent in their way, and are vivid musical illustra- 
tions of his judiciously-chosen poetry. Death put an 
early period to his promising career, in the year 1841. 
Several compositions of Curschman have become 
favourites with the English public, who were first at- 
tracted to his music by the two charming trios, “ Ti 
prego 0 Madre pia,” and “L’Addio,”’ first introduced 
y Miss Masson, who had them from the composer, 
and for whom they were first printed in this country. 








TO CORRESPONDENTS. 

We must again remind those advertising friends whom we are 
obliged constantly to disappoint, by their advertisements 
arriving after we go to press, that we require them six 
clear working days before the end of the month at latest. 

Arrangements have been made to secure further efficiency in our 
Brief Chronicle of the Month, by placing that department 
under the care of a gentleman of experience. Our space 
ts necessarily limited this month, owing to the length of 
our music. 

Subscribers who may wish to dispose of Sir John Hawkins’ 
History of Music. would confer a favour by communicating 
with our publisher. 

A Subscriber, Chelsea, will find the glees he mentions in the 
Glee-Hive. We avoid reprinting the same glees in our 
Journal. 


ment of various oratorios and anthems by Farrant, Dr. 
Tye, &c. 

The committee of the Cuasstcan Harmonists’ Society 
(Clifton), announce Handel's Jsrael in Egypt, for the 9th 
of December. 

A concert has recently been given by the York Cuoran 
Socrery, under the direction of Mr. Hopkinson. The 
programme consisted of both sacred and secular music. 

Tue Haney AND SHELTON PHILHARMONIC Soctety, 
established some years ago, has recently received a new 
impetus from a change in the management ; the members 
gave a concert, under the direction of Mr. G. Simpson, 
on the 10th, with great success. 

Dr. S. S. Westey has just opened the new organ at 
St. Jude’s Church, Southsea. 

The members of the Mutvat Improvement Society 
at Watton, held a soirée on the 6th of November. 

Tue Market Weicuton Cuorat Society gave their 

first concert on the 30th of October, in the National 
School Room. The selections principally were made 
from glees which have appeared in The Musical Times. 
Mr. Jackson, of Masham, presided at the pianoforte. 
A soirée was given on the 4th, by the Pornar 
AMATEUR Society. The music performed, consisted of a 
selection from Acis and Galatea, and a variety of glees and 
madrigals, under the direction of C. Robinson. 


Vocat Concerts on A Novent Pran.—The first of a 








Violoncello.—See Thematic Catalogue to Mozart's Pianoforte series of Concerts will be given at Exeter Hall, on 


Works, in which are several fine trios and quartetts. 
E. C., City, will find the promised particulars of the composer 
Curschman in our present number. 








Brief Chronicle of the last month. 


Jackson’s “ Isaran.”—We announced in our last the 
Se of Mr. Jackson’s new oratorio, Isaiah, by the 

iverpool Choral Society. The following opinion is 
taken from a well-written critique, which appeared in the 
Liverpool Mail :—“ Mr. Jackson's conceptions demonstrate 
strength of mind, together with a command of means 
which must assuredly fix him firmly in the very highest 
rank of composers; and we can most certainly con- 
gratulate him upon a career which promises a permanency 
equal to its brilliance.” The performance gave the highest 
satisfaction to a very numerous audience. 

Tue Cuirron Amateur Maprieat Society gave a 

rformance on the 11th of November, at the Victoria 

ms, Clifton. 

Tre Enexish GLEE anp MapricaLt UNIoN assisted | 
at Mr. J. A. Baker’s concert, on the same evening, at! 
Birmingham. 

Tue Amateur Cuorat Sociery commenced their 
meetings on the 19th, at the residence of Mr. Charles’ 
Salamon. | 








Thursday Evening, December the 1Jth. The chief 
characteristics will be the illustration of the National 
Music of England, in Songs, Madrigals, and Glees, by 
Eminent Solo Singers and an efficient Chorus, The 
National Music of Germany will also be illustrated by 
a German Choir. Arrangements are making to combine 
instruction with amusement for the audience, by providing 
all with the printed music of the concerted pieces, &c. 


Deatu or Dr. Marnzer. — It is our painful duty to 
record the death of Dr. Mainzer, a gentleman dis- 
tinguished for his zeal and philanthropic exertions in the 
encouragement of a popular taste for music. He was born 
at Treves, in 1801; and at a very early age showed a desire 
to cultivate the art, in imparting a knowledge of which 
he subsequently so greatly excelled. He was a performer 
on several instruments, including violin, piano, oboe, 
horn, flute, and bassoon; at twelve years of age he could 
read the most difficult music at sight, and he had also 
made some very creditable efforts in composition. After 
studying mathematics and natural science, at twenty-one 
years of age he became an engineer of mines, but, finding 
his health decline, he embraced the church as a pro- 
fession, though still continuing to study the ‘‘ divine art.” 
He made, soon after, a tour of Germany, and visited 
nearly all the great masters in musical science—spending 
some time in the family of Rinck. After two years ab- 
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sence, he returned to Treves, formed several choirs, and | 
became the director of the musical department of the | 
Normal School, He afterwards distinguished himself in 
Paris, as a writer for the public press. After quitting | 
Paris, Dr. Mainzer resorted to England, and resided a! 
short time in London; latterly his efforts have been 
principally confined to Manchester, where he has had, 
many thousands of young persons under his immediate 
tuition, and where his memory will long be revered by 
both rich and poor. His incessant labours produced a 
malady, under which he has been suffering for the last 
six or eight months, and which, unfortunately, terminated 
in his demise, It was under the auspices of the late Dr. 
Mainzer that we commenced our labours in this publica- 
tion — the original title of it having been “ Mainzer’s 
Musical Times.” 








ADVERTISEMENTS. 





wer & Co’s Newest Publications :— 
MENDELSSOHN’S Overture to a Blas, as 


Pianoforte Duet « § @ 
MENDELSSOHN’S Infelice. Crane Air, with 
English and Italian words = - - - ¢ 0 


THE PIANOFORTE PLAYER :— 


No. 41. La Gazelle, Fantasia ~ Kriiger 2 0 
42. Les Clochettes, Variations - ditto 2 6 
43- Fantasia, Suabian Melody - H.Cramer 2 6 
44. Fantasia, Last Rose of Summer - ditto 1 6 
45. Valse brillante - - Kriiger 1: 6 
THE ORPHEON, a Collection of Part Songs and 
Choruses, Nos. 5 and 6, each a 
THE SISTERS, a Collection of Planosoete Duets 
No. 12, Four Fantasias by Gade - - 3.0 





he Psalter Noted, and other Pub- 


lications, by the Rev. THomas Hetmore, M.A. 


Prices :— 
= PSALTER NOTED.—Super-royal 8vo. Edition, 
6s. 6d.; Cheap Edition, r8mo., 2s. 6d. 


Tne CANTICLES NOTED, —Super-royal 8vo. Edition, 
1s.; Cheap Edition, 18mo., 4d. 

ACCOMPANYING HARMONIES to The Psalter Noted 
and The Canticles Noted.—Super-royal 8vo, Edition, with 
Explanatory Preface, &c., 35. 

A BRIEF DIRECTORY OF THE PLAIN SONG 
used in the Morning and Evening Prayer, Litany, and Holy 
Communion ; taken from the best authors, ancient and 
modern, and adapted to the present version of the Book of 
Common Prayer, by the Rev. T. Hetmore. Super-royal 
18mo., price 2d., or 128. 6d. per 100; Super-royal 8vo., 6d. 

A MANUAL OF PLAIN SONG,—Being the 
‘ Brief Directory,” ‘Canticles,” and ‘¢ Psalter.” 18mo., 
together, 3s. sewed ; or 3s. 6d. bound in cloth. The same 
in Super-royal 8vo. size, gs. 

Now publishing, under the sanction of the Ecclesiological 
(late Cambridge Camden) Society. 

I—A HYMNAL NOTED; or, Translations of the 
Ancient Hymns of the Church, set to their Proper Melodies. 
—Edited by the Rev. J. M. Neate, M.A., and the Rev. 
Tuomas Hetmore, M.A.—Part 1, price 2s. 6d. 


IIl.—ACCOMPANYING HARMONIES TO THE 
HYMNAL NOTED.—Edited by the Rev. Tuos. Hetmore. 
Hymns rx to 18, for Advent and Christmas, will be ready 
in a few days. The following now ready :—Ceelestis urbs 
Jerusalem, 4d. Conditor alme siderum, Te Lucis ante 
terminum, Lucis Creator optime, Vexilla Regis Prodeunt, 1s. 





Jam Lucis orto sidere, Nunc Sancte nobis Spiritus, Is. 4d. 
Hymns for Easter, 2s, The remaining Harmonies in progress. | 


IIl.—THE WORDS OF THE HYMNAL, ina separate | 
form.—Price 6d. 


{ 





Anthems for CHRISTMAS. 
1 hye Behold, I bring you glad 
tidings. 


S.A.T.B. 
(Gueene: 
tidings. 


Behold, I bring you " glad 
for Four Voices, 1s. 6d. 


For Two Trebles or Tenors, with Chorus 
andel. For behold darkness 
shall cover the earth ° 


Separate Vocal parts, 1o}d. 
- Recit. B. 


The People that walked in darkness sa A 

For unto us a child is born. 1s. 3d. Sep. Vocal parts 1 © 

Behold a Virgin shall conceive 

O thou that tellest good tidings. 
Separate Vocal parts 


Alto Solo & Chorus f' 3 


the), ¢ 


oe es. 2) @ 
ackson (Masham). Short and easy 
Anthems suitable for saint Choirs. 
O Zion, that bringest good tidings (Four voices) 2 6 
O come hither and behold the works of God (4 voices) 2 6 
oo 
Anthem, for Soprano, Alto, Tenor, and Bass, 
with a Verse for Four Trebles 
| ern Behold, I bring you glad 
tidings. In Full diem, as performed at the Coronation 
of James II. Verse, a.1.3. 
Behold, I bring you glad 
(Abridged from the above) from Boyce’s 
Cathedral Music. Verse, a.T.B. 18. 
\ ittoria. Bchold, I bring you ga 
Small Class Copy in Score, 13d. 5 
Hymns for CHRISTMAS. 
sing .. 
| _— Edmund. Hark ! 
herald angels sing (Four voices) 
While shepherds watch'd their flocks sa 
le Hark! the means ser 
sin és 
° 
N ovello. O come, all ye faithful. " The 
celebrated Christmas Hymn, ‘Adeste Fideles,” for 
I 
Separate Vocal parts, 1s. Orchestral parts .. § 
CAROLS, &c. for CHRISTMAS. 
avergal, H. E. A Christmas Hind 
Words by Ben Jonson ee «- O 6 
voices. The words translated from the “ Fest- “Kalender,” 
by John Macray 
“The Wintry Winds are blowing,”— Musical Times, 
No. 56, price 13d. 
Madrigal te 
arles. ’Tis Christmas time. Song for 


Sing, O heavens (Four voices) io? ae 
Sing unto the Lord. Short 
Small Class Copy in Score, 14d —Sep. "Vocal parts, rhe. 
2s.gd. Sep. Vocal parts o 6 
Po 
tidings. 
Sep. Vocal parts o 10} 
tidings. s.A.T.T.B. Folio SIZE oe 
| pone Hark! the herald angele} 6 
oo Hark! the aie angels) 
sing 
g ‘ 
While shepherds watch’d their flocks .. 
Solo, Duet, Trio, and Quartett ee ee 9 
6 
~~ B. II santo Natale. Destto 
sacro con coro 
A song, a song, keep singing. A Christmas Carol, for Four 
| aes: Thomas. Christmas Madrigal, 
M atthey. O Christmas is the mei 
One, Two, or Three voices 


2 0 
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ule’s Directorium Chori Anglicanum. | 


Oo 
Jaron Edition, price 18., in cloth 1s. 6d.—“ The most | 
som plete Choral Service book that has yet appeared.” Dedicated | 
by permission to the Lord Bishop of Manchester. For highly | 
favourable reviews'see * Christian Remembrancer,”’ ** Theo- 
logian,” “ Parish Choir,”’ é&c. &c. London: J..A. Novello. 


A few <opies of the quarto edition, price 155. still on hand. 





| Fes of my Fathers.—A New Song, 


composed and dedicated to THomas GAMBIER Parry, Esq., 
,. late High Sheriff of the County of Gloucester, by E. T. Evans, 

ist of Chepstow, Published by R. Cocks & Co., and to} 
be Rad of all Music Sellers. 





To the MUSICAL PUBLIC in the 


UNITED STATES OF AMERICA. 
J Alfred) Novello begs to inform his 


@*. Friends and the Musical Public of the United States of 
Ameticay that his various Publications can be obtained of every 
Importer, of English Music or Books in any city of the Union, 
by giving a careful description of the work wanted. The 
Importer, who. has not already got the music in his stock, 
will be enabled to procure it from Messrs. W. Hall & Sons, 
Broadway, New York; or of Mr. G. P. Reed, Tremont 
Row, Boston ; at both which establishments a large stock of 
J. A. Novello’s Publications is always on hand: or all orders 
addressed to London, if accompanied with a remittance, will 
be immediately executed, and the goods can be sent by sailing 
or steam vessel, or can be encldsed.to any Agent *n London, 

. ALN, takes this rieains of Intorming his friends, in answer 
to many applications, and from having found the demand for 
his music so much increased since the reduction he made in 
1849, of the prices marked on his music. Catalogues may be 
had gratis, by application to Messrs. W. Hall & Sons, New 
York; or to Mr, G, P. Reed, Boston. Choral Societies, 
Musical Institutions, and all large Classes mecting for Choral 
Practice, will find peculiar facilities from the use of 
Js A, Novello’s Publications. 


Handel’s “ Jupas Maccanzvs.” 


ail aN —- x 
eee fe pecere tte er eare 
See, the ¢onqu’ring he ro comes, 


Peevelics Cheap Music.—The general 


complaint that *¢ printed music is too dear,” was so 
well founded as to induce me, in the year 1849, to reduce the 
pricés of my publications full 50 per cent., and the same scale 
has been adopted in pricing all the subsequent additions to'my 
Catalogue; these reduced prices are marked in plain figures. 
Certain Music-sellers, in town and country, appear to think 
that this concession to the public interferes with their interests, 
not perceiving that an increased consumption more than makes 
up bithnet for the change ; and they. interfere itt-various-ways 
to deprive the public of the benefit, by stating ‘ Novello’s 
Editions are out of print,” or trying to sell other copies marked 
at a higher price, and sometimes even by altering the Prices 
printed on my publications. 
THE PUBLIC FOR THEIR OWN PROTECTION 
Should therefore :— 
tst.—lInsist on having ‘ Novello’s Editions,” which are 
always in print, and can be obtained by every respect- 
able Music-seller or Bookseller in town and country. 


2nd,—Compare the price they pay with the Catalogue prices. 


3rd.—If other methods fail, address their orders direct to 
The Public’s obedient Servant, J. Alfred Novello, 
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69, Dean-street, Soho, or 24, Poultry, London. 





| fone Pitch-Pipes, all Notes in the 
Octave—Diatonic and Chromatic Sets—Sets for the 
Violin, Guitar, and Harp. 

THE AEOLIAN MUTE, (a combination of the * A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 

BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Epwarp Greaves, §6, South-street, 
Sheffield. 


;* Patent Portable Metronome, (Re- 


gistered according to Act of Parliament, 6 & 7 Vict: 
c. 65.) is a very complete and perfect instrument for measuring 
time in music. It is the size and form of a small watch, and 
may be carried in the waistcoat pocket; being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 


usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, 5s.; German Silver, 6s. ; 
Pearl, 7s.; Shell, 8s.; Electro-plated, 8s.; Gilt, 1os, each. 





NOW READY, Vols. 1 to 9, 


Mozts Pianoforte Works, Edited b 
CirRtANI Porter, complete in Nine Volumes, bound 
in cloth, price £7. 78. 
Vol. 1.—Airs with variations 
Vol. 2.—Rondos, &c. - 
Vol. 3.—Duets 
Vol. 4.—Pianotorte Sonatas 
Vol. 5.—Pianoforte Sonatas 
Vol. 6.—Sonatas for Pianoforte and Violin 
Vol. 7.—Sonatas for Pianoforte and Violin - 
Vol. 8.—Quartetts and Quintetts - 
Vol. 9.—Trios for Pianoforte, Violin, and Vcello. ° 
The Wotk ‘may be had in 74 Numbers, at prices varying 
from 1s. to §s. each. The whole: Work has been carefully 
revised by the Editor, and all the Volumes are now reprinted.” 


M be had in Fortnightly Parts, each containing 48 pages. 
Parts 1 to 17 are now ready, An Analytical and ‘Thematic 
Catalogue Gratis, or postage-free, for four stamps. 
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ozart’s Pianoforte Works may also 





80 Pianofortes by Broadwood, Collard, &c. ; also, the Splendid 
Carved Instrument, in Walnut Case, from the Exhibition, 
by Brinsmead. 


M*: KELLY, Musical Instrument 


Auctioneer, will submit for Sale; at 21, Old Bond-st., 
on Wednesday; Dec? reth}'at 12 for 1 o’Clock, upwards of 80 
Pianofortes, by the most celebrated London Makers, including 
25 by Messrs. Broadwood ; also, several others from the Great 
Exhibition, together with Finger and Barrel Organs, Harps by 
Erard and Erat, together with a large number of other Musical 
Instruments. May be viewed the day prior and morning of Sale. 
Catalogues forwarded on the receipt of 2 postage-stamps en- 
closed to the Auctioneer, 8, High-street, Kensington. 








Printed by JosrrnH ALFRED Nove to, of 69, Dean-street, Soho, 
in the County of Middlesex, Printer, at his Oilice in Dean's Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London. Sold also by Strange, Pater- 
noster-row; Kent and Richards, Paternoster-row.— Monday, 
December Ist, 1851. 
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